
Another Place consists of 100 cast-iron, 
life-size figures spread out along three 
kilometres of the foreshore, stretching 
almost one kilometre out to sea.

Same Difference

All of the figures, which are at 
different depths in the sand, are 
staring into the distance at the  
same point on the horizon, 248 
degrees west of true north.

Each visitor sees Another Place in a 
slightly different way depending on 
the time of day, the weather and  
the tides.

What I like about 
Crosby beach is that it’s  
a working beach, not 
a romantic, escapist 
idea of nature as 
wilderness. 

“What I like about Crosby beach 
is that it’s a working beach, not a 
romantic, escapist idea of nature as 
wilderness. It’s got the wind farm, it’s 
got the leisure centre, it’s got the great 
container ships coming to and leaving 
the Mersey docks, it’s got the piles of 
scrap iron.” 

- Antony Gormley 

“The work creates an open field. It 
infiltrates the daily life of the beach, 
and people walking their dogs, jogging 
and playing football become part of the 
work. When the beach is full the work 
disappears and you cannot tell what is 
living and what is sculpture.”

- Antony Gormley
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As a result, some are relaxed, with 
the breath fully exhaled. Others are 
more tense, with the breath fully 
inhaled and the arms stiff and  
hands straight. 

Visitors may see all of the figures on 
view but often, because of the tides, 
some or all of them are partly or 
completely submerged.

The Another Place sculptures are based 
on moulds of the artist’s own body. There 
were 17 moulds in all, each one taken at 
a slightly different moment in Antony 
Gormley’s breathing cycle.

“Another Place harnesses the ebb 
and flow of the tide to explore man’s 
relationship with nature. The coast 
is a good place to do this. Here time 
is tested by tide, architecture by the 
elements and the prevalence of sky 
seems to question the earth’s substance. 

“In this work human life is tested 
against planetary time. This sculpture 
exposes to light and time the nakedness 
of a particular and peculiar body. It is 
no hero, no ideal, just the industrially 
reproduced body of a middle-aged man 
trying to remain standing and trying  
to breathe, facing a horizon busy  
with ships moving materials and  
manufactured things around the planet”

- Antony Gormley 

Same Difference
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“The relationship between the 
dogwalking, intelligent mobile bodies 
going up and down the beach and 
these static objects that continue from 
the near to the far is that they connect 
them, by being between them. They 
participate in the field, become  
part of it.”

- Antony Gormley

“The human perceptual world is  
limited by a horizon but there is  
always that human need to imagine 
what’s beyond it. That’s what this  
piece is about and why it’s called 
Another Place. It’s an open question 
where that place might be.”

- Antony Gormley 

The human perceptual world is 
limited by a horizon but there 
is always that human need to 
imagine what’s beyond it.

Prior to coming to Crosby the Iron 
Men had been exhibited on three 
previous occasions - in Cuxhaven, 
Germany in 1997, Stavanger in 
Norway in 1998 and in De Panne, 
Belgium in 2003.

The aim each time had been to put 
the figures in similar locations, so at 
Crosby the ones that had previously 
been furthest out to sea were 
placed in the deepest water again.

European  
Travellers

The Another Place sculptures - each of 
which is 6ft 2in tall and weighs about 
700kg - were originally produced at 
foundry firms in Halifax (the Hargreaves 
Foundry) and West Bromwich (Joseph  
and Jesse Siddons Ltd).
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During the course of their previous 
installations the Iron Men had 
evolved organic, weathered 
surfaces, and these have continued 
to evolve over the last ten years in 
Crosby, although there are huge 
differences in the changes between 
individual figures.

For the record, Antony Gormley 
says that he doesn’t have a 
favourite figure amongst the  
100 Another Place sculptures!

The Crosby installation of Another Place 
was the first time that all the Another Place 
figures had disappeared from view at the 
highest tide.

Changing Faces

All of us want 
to play on the 
beach.

“This work is about there being no gap 
between the condition of art and the 
condition of life. It will be difficult to 
distinguish between what is a statue 
and what is a person.

“That, for me, is the condition of art 
I’m interested in - art engaging in life, 
allowing us to look at life itself as part 
of the object of contemplation.”

- Antony Gormley

“It’s all part of regressive behaviour 
- all of us want to play on the beach. 
It’s a deep memory of the early times, 
the sense of sun and wind on the skin. I 
love the way we regress at the beach - 
we understand ourselves better.”

- Antony Gormley 

16



The Another Place sculpture that 
is farthest offshore is number 49 - 
nicknamed Barnacle Bill - who is 
almost one kilometre out to sea off  
the Blundellsands promenade.

However, because Crosby beach is a  
non-bathing beach with areas of 
soft sand and mud and a risk of 
changing tides, visitors have  
always been advised to stay within  
50 metres of the promenade at all  
times, and under no circumstances 
to attempt to walk out to the 
furthest statues.

Each Iron Man has  
a metal wrist tag  
starting at number 
1 in the north 
(Blundellsands) 
down to number 
100 in the south 
(Seaforth).

Come in  
Number 49

“Every time I install the work it infects 
the place and the place infects it. What 
is wonderful about Crosby is how many 
distinctive features play into the work. 
On the left we have the windfarm, on 
the right the leisure centre, which looks 
like an alien mothership.”

- Antony Gormley

“I think it’s important that the figures 
tell the story of their making. I would 
say that they’re very straightforward, 
man-made industrial fossils that  
take a particular life form at a 
particular moment and register it  
in elemental terms.”

- Antony Gormley 
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In 2006 a second set of the 
same figures were cast for a new 
installation called Time Horizon set 
amongst a grove of olive trees and 
on hills in an archaeological park 
in Calabria, southern Italy. As the 
figures were set into the ground, 
facing a variety of directions,  
the effect of the piece was very 
different to that of Another Place.

In 2007 the artist produced 
Event Horizon which consisted 
of 31 figures, 27 made from fibre-
glass and four of cast iron. These 
were placed on top of prominent 
buildings along London’s South 
Bank. In 2010 the Event Horizon 
sculptures were installed in New 
York at sites round Madison Square, 
and in 2012 a similar installation 
was mounted in Sao Paulo, Brazil. 

Since Another Place was installed on 
Crosby beach in 2005 Antony Gormley 
has produced a number of other works 
around the world using similar life-size 
figures of his body.

Iron Men  
on Tour

100 cast-iron figures were also 
involved in Antony Gormley’s 2010 
installation Horizon Field. This 
time the sculptures were spread 
over 150 square kilometres of the 
Austrian Alps, forming a horizontal 
line at 2,039 metres above sea level. 
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